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"HumanityandHumorinDickens'Horsemanship''
-AReadingofH"dZWwesandG"αオEXpec加加"swithaProposition
onLiteraryCriticisln
byShiroWajmla
I'vegotahorthethat'lldoanythingbut
thpeak・・・Tellhim,whenhetheeth
ourhorthebegintodanthe,nottobe
afraidofbeingthpilt.
H""WWes
Andlhadheardofthedeathofher
husband,frornanaccidentconsequent
onhisill-treatmentofahorse.
Gγe"E"ctzz"o"s
l
CharlesDickens'twoshorternovels,H"γαTj"@es(1854)andG"gαオ
E"ecｵα"0"s(1860-1861)occupyverycontrastingpositionsintherangeofhis
works・GeorgeGissing,whoregardedthelatterthoughwithsomereservation
asanalmostperfectwork,referredtotheformeras$<thatverypoorbook''
and$Gaforgottenbook''inhisfamousstudyofDickens,1Certainlytheable
andsympatheticcriticnevermeantnlorethanwhathesaid・Butthesetwo
epithets4Gpoor''andG<fOrgotten''fosteranironicalinnuendowhichsome畑wxnakes
usidentifythebookwiththemostfamiliartypeofallDickens'heroes,a
poorandforgottenchild.Apartfromthevalidityofthesanction,H"γαT"wes
wastreatedforalongtimeasabastardwhoselegitimacywasratherdubious,
untilF．R・LeavisattemptedinT"gG""乃α伽〃0",asMrBrownlowdoes
forOliver,togivethenovelitsduepositioninDickens'02"z）γ9．Leavissays:
GCIthasakindofperfectionasaworkofartthatwedon'tassociatewith
Dickens-aperfectionthatisonewiththesustainedandcompleteseriousness
forwhichamonghisproductionsitisunique.''2Withthisdefense,H"''"T""es
1GeorgeCissing,C"@"JESDiC"e"S:ACj'鰯cαノS伽dy(NewYork,1912),p、149&p.73.
2F.R・Leavis,T"eG""T"""o"(Iondon,1955),pp.19-203.
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changes,tocontmueourxnetaphor,frornabastardtoalegitirnatechildwho
stilldoesnotfeelwhollycomfortableintheDickensfamily・InLeavis'view
theseriousnessofmoralinterestwhichhelooksuponasindispensabletoagood
novelisgiveninHzz"dTjwzes-andonlyinthiswork-aperfectartistic
expression，Hespeaksofitasamasterpiece.G"e"E"ecｵα〃0"s,ontheother
hand,hasalwaysfounditsguardiansandhasbeengrantedanauthentic
recogn辻ion.J・HillisMiller,forinstance,givmghisreasonforcountmgit
amongDickens'majorworks,says:"G"e"E"gcｵα〃0"sisthemostunified
andconcentratedexpressionofDickens'abidingsenseoftheworld....''3
WhatcausesthesecriticstodifferintheirevaluationofDickensisnot
aneasyquestiontoanswer.LeavisandMillerarebothinterestedinthe
seriousnessofthewayinwhichthenovelisrelevanttolife・Leavisseeksin
thenovelacriticalvisionoftheworld,andhefindsinH"γaT'"@eswhathe
wants:@6acomprehensivevision,oneinwhichtheinhumanitiesofVictorian
civilizationareseenasfosteredandsanctionedbyahardphilosophy,the
aggressiveformulationofaninhumanspir辻.''4ButMiller'ssenseofthe
imagmativeuniverseofDickensisInorefundarnentalandimmediate・Whathe
choosesasaconstantapprochto辻isthethemeof@Cthesearchforatrueand
viableidentity,''5andG""E"ec〃〃0"spresentstohimthemostunified
statementofthisthemerevealingDickens'profoundapprehensionofthenature
oftheworldandofthehumanconditionw辻hinit.Ifyouwishtoclassifythese
twocr辻ics,youmightcallLeavisasocialandrnoralcritic,andMilleran
existentialistcriticasRen6Wenekdoes・Whateverthelabels,Imyselfhigmy
respectthemfortheirseriousattitudetowardthenovel.Desp辻etheirdifferent
evaluationsofDickensthereisatleastonecommongroundonwhichLeavis
andMillerstand.Thatistheircommonmterestintherelationshipbetween
theindividualandsocietyDickenspresentsinhisstories,andtheexploration
ofthisrelationshipshouldalwaysbecentraltoanunderstandmgoffiction.
Forwhenallissaidanddone,whatelsedoyouconsiderGintrmsic'mal辻erary
workofartunlessyourprimaryconcerniswiththernodesofhurnanexistence
youfindthere？Acr辻ic'sintegrityliesfinally,Ibelieve,mhisevaluationof
hurnanconductandvaluestheauthorrevealsmhisworks・Ifliterarycriticisrn
3J・HillisMiller,C〃α"gsDiche"s:T"eWb"dqf"sNoMs(Massachusetts,1959)p､249.
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entailsinanywayanenquiryofthetruthsandvaluesunderlymgman'sbeing
andreality,@thetransitiontornetaphysics'maybecomeinevitable･Thisrather
unfortunatephraseofWilburM・UrbanshoulddeservemoreattentionmasInuch
asliteraturemakescertainaffirmationsaboutbothnatureandrnanandattenlptS
toexprssandsymolizearealityofwhichvaluesareessentialpart,asUrban
himselfrnaintains・Ihastentoaddthatlarnwellawareofthedistinction
betweenliteratureandphilosophy,onetowhichliteraryscholarsalwayscling.
True,thesearetwodistinctdisciplines・However,thereisnoreasonwhy
literatureshouldnotbenefitbyphilosophyanymorethanphilosophyby
literature・CertainlyonesystemofknowledgeisnotthehandrnaidOfthe
other,butbothexistonlyformanwhoselifelongconcernistogaininsights
intorealityandtherebytodefinetherneaningofhisexistenceasarnoral
being，Ifliteratureisnottohelpmancopewithreality，whatisitfor？
Thustheultimatebusmessofthecriticshouldbetoexploreandevaluate｡
thehurnansituationasitisrenderedintheliterarywork.
ThemoralawarenessbothLeavisandMillershowistrulyprofound,but
onedissastisfactionlfeelwiththemisthefactthattheyhavesometixnestoo.
nluchpreoccupationwiththeirownthemes,sornuchsothatitwouldseernas.
iftechniqueinfictionWereleftunexplored.Itistechniquethatcontrolsand
definesthequalityoftheexperienceinthenovelasMarkShoreremphasized
inhisessay@0TechniqueasDiscovery.''Althoughlcannotfullyagreewith
himthattechnique"/o"eevaluatesthexnaterialsofart,Ithinkwewould
dowelltorememberthattechniquealonedisciplines,orders,andobjectifies
thosernaterials・Wereadnovelswithhurnaninterestandneed.Butwedo.
notgotOnovelsequippedwiththemes;weleavethemprovidedwiththemes・
Themesemergeintheprocessofourexposingourselvestotheworldofaction,
andtheyemergequalifiedandmodifiedbythetechniquesoperatingthere.
ThispaperwillattempttoseeinthefollowingdiscussionofH""dTj"@es
aneG""E"ec＃α〃o"showlanguageworksandwhatitworkstodefine・To、
putthenlatterdifferently:Whatdowelearn,arnongotherthings,about
thehumansituation，andhow？
Thetwonovelspresentroughlythreewaysoflifeintermsofthe
relationshipoftheindividualtosociety・First,theauthordescribesagroup
ofpeoplewhoernbraceacertainsysternofsocialvaluesthattheywrongly
believecanproVidesecurityandliberty.Second,therearepeoplewhoaccept
42 ShiroWajma
theirimmediateenvironrnentinsocietyasasourceofselfhood・Lastly,
therearepeoplewho,cOnstantlyexposedtoandieopardizedbysocialostracism,
stillpursuehumanPossibilitiesandseektoachieveself-fulfillmentinoneway
oranother.ThefirstwayoflifeistypifiedinHαγaTjw@esbyThomasGradgrinds
EsquireandMemberofParliamentforCoketoWn,andJosiahBounderby,the
banker,merchant,andmanufacturerofthesametown・Theirsenseofvalue
isfoundintheirstrongwilltowardpracticalitysanctionedbythelaissez-faire
.capitalism・Bothgentlemenespousewhatiscalldi4theSystem,''wherebytheytry
tornanufacturepeoplewhoare@lnotirnpulsive''andd$notronlantic,''andwhocan
<<vieweverythingtromthestrongdispassionategroundofreasonandcalculation''(I'
xv).6MrGradgrinddoctrinateshischildreninthetenetsoffactandpracticality.
Thechildrenneverseeafaceinthernoon,orlearn､$thesillyjungle,Twinkle,
Twinkle,littlestar;howlwonderwhatyouare!''Theyarenotsupposedto
44wonder.''Coketownitselfis$Katriumphoffact.''MrBcurderby's(mplcyee
areXnere@@Hands''thatnever@Cexpecttobesetupinacoachandsix,and
tobefedonturtlesoupandvenison,withagoldspoon"(I,xi).Theschool
childrenofthetownarenotcalledbytheirnarnesbutbynumbers・Thecold
.anonymityofnlachinecivilizationobliterateshurnanidentity.
Againsttheadherentsofutilitarianismissetthesecondgroupofpeople
representedbySleary'shorse-ridingtroupe・Theyarealwaystravellingto
entertainothers;theyknowthatthehumanworldisnotabidingandthat
theirtentisonlyatabernacleonearth.Yetwherevertheygettogether,the
worldofbeautyandbalanceisorganizedonthespot.
Thefatherofoneofthefarnilieswasinthehabitofbalancing
thefatherofanotheroffamiliesonthetopofagreatpole;
thefatherof､athirdfamilyoftenmadeapyramidofboththosefathers,
withMasterKidderminsterfortheapex,andhimselfforthe
base;allthefatherscoulddanceuponrollingbasins,rideupon
anything,jumpovereverything,andstickatnothing.
Allthemotherscould(anddid)dance,upontheslackwireandthe
tight-rope,andperformrapidactsonbare-backedsteeds;noneof
themwereatallparticularinrespectofshowingtheirlegs;andone
ofthem,aloneinaGreekchariotdrovesixinhandintoeverytown
一
6Bookl,ChapterXV.Throughoutthepaper,smallRomannumeralsinparemhesesreferto
chapternumbersofHfzrdTi"@eS,andArabicnumerals,tothoseofG形atEXbec#α〃O〃S、
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theycarneto.
(I,vi)
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Thisfarnouspassageisusuallyinterpretedasasyrnbolicpictureofthecornlnunity-
builtbypeoplewhohaveperfecttrustin,andrespectforeachother・Butit.
tellsagreatdealmorethanthat.Thesehorse-ridingfolksarenotlikejugglers.
orillusioniststhatⅧindulgeintheworldofdelusionandmake-believe;theyare:
realistsinthesensethattheyliveintheworldofsolidreality.Theydonot
deceiveeitherthernselvesorothersabouttherneaningoflife.Dickensinlages.
theirmodeoflivingintermsofwhatthecircusridersdowiththeirown
paraphernalia・ThewholepassageissuggestiveoftheircapabilityinreallifeOf
overcomingandharmonizingunbalancing,precarioushumanconditions("dance
uponrollingcasks,andstanduponbottles"),ofcopingwithadversitiesthat
befallthem(46catchknivesandballs"),andofturningasheercommonplace
toameaningfulreality(6Ctwirlhand-basins'').Thesemenandwomenknow
exactlyhowtodealwitheveryexperiencewithoutmakingablunder("ride
uponanything,iumpovereverything,andstickatnothing");inshortthey
areabletoimposedisciplineonthewildunbridledrealtiesoflife,andeven
tocreatebeautyoutofthem.
Thefirsthalfofthepassageimpliesthatthetroupers'wayoflifeisof-
royalmagnitudeandofgeometricalharmony(as"pyramid"suggests)withits
baseuponreality.Whatisrnoreimportantaboutthesepeople,however,is
thattheirprimarybusinessistoamuseotherpeople・SlearydeclarestoMr-
Gradgrindthus：“Don，tbecrothwithuthpoorvagabondth・Peoplemuthtbe
amuthed.Theycan'tbealwaythalearning,noryettheycan'tbealwaytha_
working,theyan'tmadeforit.You"2〃〃haveuth,Thquire''(IIII,viii).
Thiscanbetakenasasolemnpronouncernentofartisticvaluesagainstpractical
values・Peopleneedthesenseofharmonyandproportion,anditisnotfrorn
practicalitybutfronlartthattheycangetit・Heretheequestrianartbecomes
artitselfthatrninisterstohurnanneeds;itprovidesnotonlyentertainrnent
andbalancebutalsoanorderinwhichadehumanizingenvironmentcanbe-
disciplined・Onernoreconlrnentontheaboveparagaph.TheirnageofaGreek
chariotiseffectivelyintroducedbeausetheconnotationofcontrolandconquest_
clinchesthewholepoint・Besides,theslightlymoCk-heroictonehereinvites,it
maybenoticed,asenseofdrollerywhichcoInesfrornDickiens'equationofthe
humilityofanequestrianwiththedignityofaGreekcharioteer・Thedisparityin
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rankiscomic,butbynomeansdetrimentaltothecontextsincethehumandignity
,ofSleary'shorsernanshipisofsuprenleorder・Anotheramusinginversionof
orderisobservedinthe@@pyramid．．、withMasterKidderminsterfortheapex.，’
Kidderminsterisliterallyaningraincarpet,SomethingwhichshouldfOrmpart
.ofthefl℃or，Isn，tMasterKidderminsteroutofplacethewayitis？Shouldn't
he1be‘thebase？Asitis，hefitsperfectlywellintothewholepyramid
togetherwithotherfathers;whohavenlutualunderstandingandcooperation.
Thustheamusementleadsustotherecognitionofhigherorder:Dickensamuses
usbuthedoessObyvirtueofconvincinghumanity・Isn，tthisDickens，humor？
ThethirdmodeoflivinginH"""Tj"@esisrepresentedbyStephenBlackpool,
thegood,victimized$6Hand''ofMrBounderby:Helivesinthemostunpropitious
conditionsforexistence,deprivedofeveryhumanrightandcontact・Firstwe
findStephenhauntedbyhisalcoholicwifewhohaslongrepudiatedhim・He
.explains:$4Iha'gonet'th'brigg,mindedtoflingrnyselnowner,andha'no
moreon't.Iha'morethatmuch,thatlwereowdwhenlwereyoung''(I,xi).
Aseriesoffrustratingexperiencesbeganwhenhismentalaswellasphysical
youthwasruinedbyhiswife,hisnearestperson・NextweseeStephen
onaraisedstagesurroundedandimpeachedbyhisfellow-workersfor
refusingtojointheunion,inconsequenceofwhichheisboycottedbythem.
Thenheisfiredbyhisemployeronthechargeofdefendingtheunionrnembers
whohaveabandonedhinl・Stephenisnowcompletelyostracizedfromthe
.community:hehasfallen.$intotheloneliestoflives,thelifeofsolitudeamong
afamilarcrowd,"yethestillkeeps$!companionshipwithhisownthoughts''(II,
iv).Sleary'sfolksaremovingcharactersindeed,butStephenmovesusina
,differentway･Herefusestoabandonhimselftodespairinspiteoftheplight,
andeveninalienationfronltherestoftheworldheseeksself-realization.
Neverdoesherepudiatehisownexistence.
3
WhenwecometoG"eαオE幼“”〃0"swefindtheretheexactcounterparts
ofthethreemodesofhumanexistenceinH"""T""9s:thefirstwayoflife
istypifiedbyPip;thesecond,byJoeGargeryandBiddy;andthethird,by
AbelMagwitch.
EversincehewashumiliatedbybeautifulEstella,thesmall,tantalizedPip
hasmadeuphismindtobecomean0Guncommon''gentlemanandtomarryEstella.
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Bywinningher,hebelieveshecanbeexoneratedfronlhishunlbleorphanage
andcanestabliShhisOWnidentity・In,ordertowinher,Piphas.topossessa
"handSOmeprbPerty."'SOonhisdreamcomestruewhentheunexpected
announcementof"GreatExpectations''ismadebyMrJaggers.PipdesertsJoe's
home・FromthispOintonwefindPipalwayscaughtbetweenwhathismarshy
homecountryrePresentslandwhatthecityofLondondoes.Heconfesseshis
dilemma:
Aslhadgrownaccustomedtomyexpectations,Ihad
insensiblybeguntonoticetheireffectuponmyself,andthose
aroundrne･Theirinfluenceonrnyowncharacter,Idisguised
frolnrnyrecognitionasmuchaspossible,butlknewvery
wellthatitwasnotallgood･Ilivedinastateofchronic
uneasinessrespectingmybehaviortoJoe.Myconsciencewas
notbyanyrneanscomfortableaboutBiddy.
別
His"exPectations"arehisidealsinlife・Thewilltowardwealthasameans
ofestablishinghisownselfiscentraltohisschemeofvalues・However,he
triestodisguisefrornhisownrecognitionwhatthewealthreallyrneansto
him,andherelietheseedsofhisself-deception・ThroughoutG"eαｵE"ec"〃0"s
humanvalueisidentifiedwithpride･OncePipsaystoBiddy:$4.．.iflwere
toremoveJoeintoahighersphere,asIshallhopetoremovehimwhenlfully
comeintomyproperty,they[Joe'smanners]wouldhardlydohimiustice''q9.
Joe'smannerswouldnotmatchwhathethinksthehigherranksofsociety.
ButJoehashisownpride・Prideis,asBiddyspeaksforJoe,@CNotallofone
kind.．．、Hernaybetooproudtoletanyonetakehirnoutofaplacethat
heiscompetenttofill,andfillswellandwithrespect"UThisremindsus
ofSleary'speoplewhoknowthattheyhavetheirownplacestofill・Joestays
whereheis,notexactlybecausehehasnodesiretoraisehinlselfbutbecause
hecanbehimselfthere・Biddyrespectsthismanwhoremainstruetohilnself,
andherrespectsoondevelopsintoagracefullove.
StephenBlackpoo1'scounterpartinG"e"E""〃〃0"sistheconvictAbel
Magwitch・DickensdescribesMagwitchasamanrnoresinnedagainstthan
sinning.AsherecountshispastweknowthatMagwitchwasbeguiledinto
joiningforgerybusinessbyCompeyson,aswindlerwithphonylookand
learning.Whentheywerebothconvictedforfelony,Compeysonworkedout
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thecaseagainstMagwitchbyrneansofhisrhetoric･Inthisrespectheisa皇
rerniniscenceofSlackbridge,theunionorganizerwhooratedagainstStephen.
ForsakenbysocietyMagwitchlivesinlifelongservitude・Inasituationwhere-
nothingisleftforhimtopurSue,heundertakestheimpossibleenterpriseof
relivinghislifefromscratch.Hedoesthisbyidentifyinghimselfwiththe-
youngPip,bymakingagentlemanoutofhim,andbyseekinghisidealself¥
inPip'slife.Hesaystohismself:
Iflain'tagentlernan,noryetain'tgotnolearning,
I'rntheownerofsuch・Allonyouownsstockandland;
whichonyouownsabrought-upLondongentleman？This
waylkepmyselfagoing. 剛
Thisway,andonlythiSwayhecanexist.IfwemaycallMagwitch'Sself-
fulfillmentthroughPip"Magwitch-Pip"plot,''wenoticethattheplotis
providedinthisnovelasapositivecOunterpoisetowhatrnaybecalledG$Havisham-
Estellaplot.''By@4Havisharn-Estellaplot''IIneanMissHavisham'satternpt
"towreakrevengeonallthemalesex""throughtheyoungEstella.It
isthernodeofself-filfullmentshewishestoachievew辻hEstella'shelp.
MissHavishamisawomanwhohasnofuturelikeMagwitch・Frornthernoment
shewasbetrayedbyherloverontheverydayoftheirwedding,shehas
beensittinginadarkroornwherethesunisallshutoutandwhereallthe
clocksareatastopindicatingtwentyrninutestonine・Herattireisperpetually
thatofabride・Shewillstosuspendthernornentofsufferingasthough
feelingherhumanlotinthefrozentinle・ThusMissHavisharnispractically
dead.TheonlywayforhertoexistinreallifeistoliveinEstellaandtolive
alifeofrevenge・ShesendsEstellaawaytoLondonwheresheshouldbecorne
alady,seducemen,andbetraythem．ArnongallgentlemenPipisbest
qualifiedtobehervictimbecausehehasbeenledtobelievethatMissHavishanl
ishisbenefactorandthatEstellaisdestinedforhim・DrivingPipintofrustration
MissHavishanlcanachievethenlostcruelrevenge.
dCMagwitch-Pipplot''and$@Havisham-Estellaplot''runparalleltoeach
otherwithPipasapointofcontact,Pip'srolebeingtofulfilltheambitions
ofthetwooutcasts.HereisPip'spassiveness,anditischieflythispassiveness｢
thatarousesoursympathyratherthanantipathywithhim.
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IntheabovesweepingreviewofH""dTMzesandG""ExPecｵαがo"sI
~haveoutlinedthreedistinctivemodesofhumanlifefromthepointofviewof
rnan'sattitudetowardhissocialenvironment・Anumberofmoralissueshave
､emergedSofar・Forthesakeoffurtherdiscussionofthenovelslwouldlike
toreducetheissuestentativelyintothreemajorthemeS:perceptionofatrue
-valueagainstself-deception,potentialityofenvironrnentasasourceofselfhood
.andexplorationofhumanpossibilitesinapredicarnent・HowdoesDickens
drarnatizetheseproblemsandprovidethesenseofurgency,plausibilty,or
・complexity？Thatisournextquestion・Againwemustbecarefulnottobe
preoccupiedtoonluchaboutthenles・ItmaybethatwhenDickenssetabout
writingastory,hewasfullyawareofhisthemes・Writingastory,however,
isthecreativeprocessinwhichtheawarenessproliferatesitselfbythernediurn
:oftechnique・EveninaworklikeHWdT""eswheretheauthor'sintentionhas
beensaidtobearathersimpleone,thethemeisdevelopedbothinscopeandin
depthasltriedtoshowindiscussingthesymbolicrenderingofSleary'sworld.
TheremainderofthispaperwillbemainlyconcernedwithDickens'techniques
withreferencetothethreemajorthemes.
MrGradgrind'SandPip'swayoflifeisoneinwhichtheirpercptionofvalues
turnsouttobethedeceptionoftheirownselves.Self-deceptionisatragedy
becausethedisasterofitsoutcomebeconlesgreaterinproportiontotheamount
.ofeffortinvolved・Itisoneofthemostrnordantformsofhunlanirony・Finally
MrGradgrindrnustexperiencethisironywhenthernarriageendsinacatastrophe
betweenLouisawhowasanhonorstudentof@6theSystenl''andMrBounderby
whowasoneofitsorganizers・Itisalsoironicalthatanotherhonorstudent
BitzercoldlyrefusestosaveMrGradgrind'ssoninconformitywiththehard
andfastrulethat"thewholesocialsystemisaquestionofself-interest"(III,
viii)．Aevenrnoresavageironyishiddeninthediscrepancybetweenwhathe
knowsaboutahorseandwhatahorsereallyis.H"γaTiwzesbeginswiththe
sceneofMrGradgrindconductingaclass・WefindCecilia,daughterofaSleary's
horse-rider,unabletogivethedefinitionofahorse・Therightanswershould
be,asBitzersays,$4Quadruped.Graminivorus・Fortyteeth,narnely,twenty-
fourgrinders…''(I,ii).Factsalonemustbevaluedinthisschool.Thenovel
,endswiththescenewhereMrGradgrindlearnsfromSlearywhatahorseis
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abletodoandwhatisthehorsemanshiphecondemnedsomuch・ThislessonPn_
comeshornetohinlforthefirsttirnewhenhissonTomissavedbyahorse.
Thecorruptcrirninalissmuggledoutofthecountrybytheanimalafterbeing
takentoSleary'scircusforrefuge・Consideredinthislight,H"γaTj"@esisa
storyofhorseandhorsernanship-astoryofhowhorsescanshowhurnanbeings.
truehurnanvalues・ItisanotherinstanceofDickens'humor,for,experiencing
acomicresolutionwecanrecognizehumanityonthesub-humanlevel・Ahigher
orderisachievedontheludicrouslydescendingscaleoforder.
DickensdispersesthroughoutH"""Tj"esimageswhichprepareusforthe
ironyoftheplot･Oneoftherecurringimagesisthefire-.in-srnokeirnageasa
prefigurationofLouisa'sfuture・Louisaisoftenfoundwatchingthe64blackand
heavysmoke''ofCoketown・Formstance,inBookl,ChapterxvwhereMrGradgrind
asksforheropinionastoMrBounderby'snlarriageproposaltoher,theimage
disclosesLouisa'srnentalreactionaswellastheoutcomeoftheirrnarriage.
Removinghereyesfrornhirn,shesatsolongsilently
towardsthetown,thathesaid,atlength;$@Areyou
consultingtheChimneysoftheCoketownworks，Louisa？
@$Thereseemstobenothingtherebutlanguidand
monotonoussmoke.Yetwhenthenightcomes,Fire
burstsout,father!"Sheanswered,turningquickly.
<4Ofcourselknowthat,Louisa・Idonotseetheapplication
oftheremark."Todohimjusticehedidnot,atall.
(I,xv)
"Yetwhenthenightcomes,Fireburstsout,father!''-thisisherreply.Surely
thetimewillcomewhen"subtleessencesofhumanity"(I,xv)burstthrough
thedehumanizingforcesoftheSystem・Untilthetirneshewillhavetoleave
herpossibilitiessomotheredinhermeaninglessmarriagelifewiththe
nlanufacturer.
TheironyPipistofaceisnolesscruelthaninMrGradgrind'scaseandallre-
sultsfrornhisself-deception.Tobeginwith,hispassionforEstellacomesnotout
ofpurelovebutfromhisknowledgethatsheispartofthe@0GreatExpectations,''
ashehirnselfsays:C4Ilovedheragainstreason,againstpronlise,againstpeace．．，
@9.HemustpossessbothpropertyandEstellainordertobeanuncommon
gentlernan,toraisehimselfoutofhisorphanage,tomovefromthemarshy
countrytoLondon・Buthisfinaldiscoveryisthatthetruesourceofthewealth
isnotMissHavishambuttheconvictMagwitchwhohorrifiedPipinhischildhood,.
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andthatEstellaiSMagwitch'sdaughter・WiththisrealizationPipisbroughtall
thewaybacktotheverysituationfromwhichhehasbeentryingtoescape.
Theplacehehasdeendesperatelymakingisnootherthantheplaceofhisbirth
andhumiliation・AsinH"""T'"@esDickenspreparesimagesoffutilityand
dilapidationwhichrnakeusanticipatetheironical〃〃0"e”2"ｵ．SinceDickens
PresentssuchimagesasseenthroughPip'seyes,theyshouldbetakenas
suggestivenotonlyofthecollapseofthegreatexpectationsbutalsoofPip's
senseoftheuncertaintyofhisfuture.Toillustratewhatlmeanlthinkit
inevitabletocitethefollowinglongpassage・ThisisthedescriptionofBarnard's
InnwherePipistospendhisfirstnightinLondon.
Weenteredthishaventhroughawicket-gate,andwere
disgorgedbyanintroductorypassageintoamelancholy
littlesquarethatlookedtoxnelikeaflatburying-ground.
Ithoughtithadthexnostdismaltreesinit,andthemost
dismalsparrows,andthenlostdismalcats,andthemost
dismalhouses(innumberhalfadozenorso),thatlhad
everseen・Ithoughtthewindowsofthesetsofchambers
intowhichthosehousesweredivided,wereineverystage
ofdilapidatedblindandcurtain,crippledflower-pot,cracked
glass,dustydecay,andmiserablemakeshift;whileTo
LetToLetToLet,glaredatrnefromemptyrooms,asif
nonewwretchesevercanlethere,andthevengeanceofthe
soulofBarnardwerebeingslowlyappeasedbythegradual
suicideofthepresentoccupantsandtheirunholyinterment
underthegravel・Afrowzyrnourningofsootandsmoke
attiredthisforlorncreationofBarnard,andithadstrewed
asheson辻shead,andwasundergoingpenanceandhumiliation
asameredust-hole・Thusfarrnysenseofsight;while
dryrotandwetrotandallthesilentrotsthatrotin
neglectedroofandcellar-rotofratandrnouseandbug
andcoaChing-stablesnearathandbesides-addressed
themselvesfaintlytomysenseofsmell,andmoaned,
C@TryBarnard'sMixture.，,
⑳
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OnoneleveltheparagraphrenderstherealityofLondonasperceivedby
heboyfromthecountry・Onanotherlevelthesceneofdilapidationreveals
Pip'svagueawarenessofhisuncertainhopes(noticethe@Icrippledflower-pot'')
andofhiscorruptingself・ThereisstillanotherlevelonwhichDickens'vision
ofthedecayinglnnbecorneshistotalvisionofmanandtheworldinwhichhe
lives(thebuildinigisdescribedintermsofhumanconstitution).Alltheselevels
ofmeaningsaresuperimposedoneonanother.Thewholepassageisfraught
withimagesofdeath,cremation,interment,deformity,emptiness.
Pipisbroughttothelittlerotten,filthysquare,@@disgorgedbyanintroductory
passage.''Exposedtothesickeningscenehefeelsasthoughheweredisgorged
inalumpofvomitthroughthethroatrightintoaheapoffilth・Thisishisfirst
experienceofbeingexposedtofoulhumanreal辻y・Thesquareappearsrnelancholy
indismals:itisfilledwithmourners("themostdismaltrees,''$Gthemostdismal
sparrows,"etc.).Itisa$#burying-ground."IsthisDickens'visionoftheworld
andLondonwherehumanpotentialitiesarebeingentombedinsteadofbeing
exhumed？DickensletsusseethroughPip，seyesthedepravityofthelifeof
London-half-nakedlifestrippedofitspropriety(K@thewindows''of:$dilapidated
blindandcurtain");maimedbeautyandfrustratedhopes(44crippledflower-
pot'');uttercorruption("crackedglassanddustydecay");make-believeand
hypocrisy(@Kmiserablemakeshift'');spiritualvaccuumofself-abandonedpeople
("emptyrooms''$4ToLetToLetToLet"),etc.Thus,the$@forlorncreationof
Barnard''islikealivingcorpseattiredina@4frowzyrnourningofsootandsmoke.”
Withashesstrewedonitshead,itis@4undergoingpenanceandhumiliation.''It
Wouldseemasthough辻wereinthernidstoftheritualforAsh-Wednesday,
adayofconlnlinationandhumilitywhenthepriest,touchingashes,says:
@CRemernber,man,thatthouartdust,and,untodustthoureturn.''Butthis
forlorncreationofBarnardisalreadyreducedto;@ameredust-hole.''Thereis
evenasmackofreligioussatire・WeareremindedhereofHumphryHouse'
commentonDickens'useofreligiousimagery:@6Nearlyallhismostembarassing
pathosisexpressedinreligiousorsemi-religiousimageryandterms・''7Thetone
oftheabovepassageismorethanG@embarassmgpathos'';itismoreimmediate
andcuttingandsymbolic・OnewhofeelsannoyedwithDickens'overuseofsound
symbolism(likealliteration)andWithhisrepet辻ionofmonosyllables,may
concludethathisstyleisonlytoonaive.Butthewholesceneispresented,itwil
7HumPhryHouse,T"eDiC"e"sWMd(Oxfbrd,1961),P.132.
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beremembered,astheyoungPip'spsychologicalreaCtiontoit・Byusingnaive
styleDiCkensseernstoregisterthatshockingandrevealingexperiencewhich
everyinexperienced,naiyechildencounterswhenheisfirstbroughtfaceto
facewiththedarkrealityofthehumanworld･Ifthereisanynaivete,itis
Dickens'studiednaivete.
5
NowwecometoJoeGargeryandStephenBlackpool,themostimpressive
figuresthroughoutH""Tj"@esandGj'e"E"ecｵα〃0"sbecauseoftheirhnposing
humandign辻yandsincerity・AcommoncriticismofDickens'popularcharacters
isthattheyare"sounreal."Gissingthinksthisfamiliarobiectionismade
comrnonly<4inthernouthsofpersonswhowouldbethelasttotoleratedownright
veracityinfiction.''AccordingtoGissinghixnselftheunreality,ifthereis,can
bejustifiedby"thedramaticconductoffiction,i.e.,plot."8The"downright
veracity"istheveryvirtueweseeinJoeandStephen・Then,doesitmakethe
charactersappear"unreal"？Cantheirunreality,asGissingexplains,beattributed
tothenecessityoftheplot？But,beforethat,areJoeandStephentruly“unreal”
characters？Iwouldliketodiscussthequestionbynarrowingthematterdown
totheirpsychologicalrealities,orbystudyingthewayanddegreeinwhich
Dickensdisplaystheinnerworkingsoftheirmind.Iwilldothishopingthatmy
observationwillthrowmorelightonthetentativethemeslhavepostulated,
thatis,thethemeofpotentialityofenvironrneutasasourceofselfhood,and
thethemeofexploringhumanpossibilitiesinapredicament.
Chapter27isonegoodplacethatdemonstratesDickens'typicalwayof
portrayingJoe'spsychology・ThechaptertellsofhisfirstvisittoPipinLondon●
WithGGakeensenseofincongruity''Pipreceiveshim,forJoeisforhima
reminderof5Gsornanytie3bywhichheisboundtothernarshycountryhehas
leftbehind.Hewisheshe44couldhavekepthixnawaybypayingmoney.''He
greetsJoewithambivalence.
CCIamgladtoseeyou,Joe.Givemeyourhat."ButJoe,takingit
upcarefullywithbothhands,likeabird's-nestwitheggsinit,
wouldn'thearofpartingwiththatpieceofproperty,andpersisted
instandingtalkingoveritinamostuncomfortableway. "
DuringtheentireinterviewPip'seyesareonJoe'shat.Wearesupposedto
8Gissing,p、106.
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visualizeJoe'sinnerworldbyobservinghowthehatmoves.ThemomentJoe
enterstheroomhefeelsGcakeensenseofincongruity,''thesarnesensePiphas
hadwithJoe.InthissituationwhereheisCGuncomfortable''withasenseof
incompatibilitywithhissurroundings,Joestartstoprotecthimselffromthe
externalworldasa6Gbird's-nest''protectsitselffromitsenvironment.He
0@persists''inbeinghimself.
．．、Joe,beinginvitedtositdowntotable,1ookedallroundthe
roornforasuitablespotonwhichtodeposithishat-asifitwere
onlyonsomefewveryraresubstancesinnaturethatitcouldfinda
resting-place-andultimatelystooditonanextremecornerofthe
chimney-piece,fromwhichiteverafterwardsfellatintervals.27)
Joeknowswherehebelongs;heshouldstayinhisforgewherehecan"beat
out''solidandsoundachievementsofhisown.TheJoeinSundaybestandin
LondonisnottrueJoe.
Itain'tthatlamproud,butthatlwanttoberight,
asyoushallneverseenlenonloreintheseclothes・I'rn
wrongintheseclothes・I'mwrongoutofforge,thekitchen,
oroffth'meshes.．．I'rnawfuldull,butIhopel'vebeatout
somethingnightherightsofthisatlast. "
Hecanattainhisidealsonlybykeepinghisownplace・Itisadefiniteaffirmation
ofhumanrealityasaplaceofself-discovery.
ThewaythehatdescribesJoe'sframeofmindisalsohumorous.When
Herbert(Pip'sfriend)askshimtomakechoiceofhisdrink,Joefeelshesitant
tosaythatheprefersteatocoffee・Butseeinghishostabouttomakecoffee
hehastenstoexpresshispreferenceinaroundaboutwaypeculiartohim,
●
saylng:
“…Butdon'tyouneverfinditalittle，eating？”“Saytea
then,"saidHerbert,pouringitout.HereJoe'shattumbled
offthemantle-piece,andhestartedoutofhischairand
pickeditup,andfittedittothesameexactspot. 剛
Thesenseofsatisfactioneasestemporarilyhis,mentalstrainandthrowshirnoff
hisguard･Inaflurryhepicksupandsetshimselfonhisguardagain.What
isattractiveaboutJoeishispersistentreticence・Whenheissilentheexpresses
himselfbest・EarlierinthesceneofaChristmasdinnerwefindPipeating
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amongtheguestswhoareallantagonistictohimexceptJoe.However,Joe
neverspeaks.@lJoe'sstationandinfluenceweresomethingfeebler…whenthere
wascompany,thanwhentherewasnone"(4).Onanoccasionlikethathe
rernainssilent・Buthisphysicalandrnentalpresenceisfarmoreixnpressiveand
realthanthatofanyotherpersonaroundthedinnertable・HowdoesDickens,
then，succeedinshowingoffJoe？Hesimplybutdeliberatelyrepeatsthis
sentencerightinthemidstofothers'chattering:"Joegavemesomemore
gravy"(4).Nootherexplanationsthanthisshortrefraincouldbetterexpress
hisloveforPipandhisconsciousnessoftherestofthepeoplethere.
FromallthiswemightconcludethatJoe'spersonalityisneverobtrusively
realbutimposingenoughtostayinourmemoryasoneofthemostunforgettable
charactersinDickens'stories.
StephenBlackpool,unlikeJoe,isalwaysplacedinagonizingcircumstances.
Forsakenbyallhehassolittletohopeandlivefor.Theonlypersoninthe
worldthatunderstandshimwithaffectionisRachael,afriendofhiswife's.
Sincethelawdeniesanychanceoftheirmarriage,Rachaelexistsonlyas66Angel"
tohim・DeepdowninhisnlindStephenistornbetweenhisdesireforherand
self-condemnation・Dickenspresentstheinnerconflictwithtellingeffect.
ReturninghomelateonenightStephenfindsRachaeltendinghiswifewho
hasattemptedtopoisonherself,andhespendsthenightwithRachaelinthe
sameroom・ThenisintroducedStephen'slongdrearn,whatcanbeinterpreted
asadirectpresentationofhisconsciousness・Hisdreanlbeginswhereheis
beingmarriedinthechurchtoawomanwhoisnotRachael・Thenallofa
suddenconlesdarkness,succeededbytheshiningofatremendouslight・Itis
thelightwhichGGbrokefromonelineinthetableofcommandmentsatthe
altar.''ThereisasuggestionofthecommandmentGGDo'notcommitadultery.”
Thewordsilluminatethewholebuildinginfierylettersandwithvoicesin
them,whenthescenechangesagain・Stephenfindshimselfstandingona
raisedstageinthedaylightbeforemillionsofpeople・Heis66abhorred"byall
ofthem.Hethenhearstheburialservicedistinctlyread,andknowsheis
goingtosufferdeath・Inarnomentthestructurehestandsonfallsrightbelow
him,andheisgone・Stephen'sdrearncontinues,butmuchhasalreadybeen
saidaboutthecomplexityofwhatisgoingoninhisconsciousness･Thedrearn
notonlyshowshistormentingexperiencesinthepast(1ikethepublic
impeachmentontheplatform)andhispresentdesire(tohaveRachael),but
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alsoforeshadowsthernannerinwhichhisforthcorningdeathtakesplace.
Hefallsmtoadeeppit,getsinjured,anddies.Itisthedeathofonewhois
buriedalive・Withanumberofbiblicalimagesthewholedrearnisofapoca-
lypticgrandeur.
F、R・Leavis,whospeaksofHzzγαT"esasamasterpiece,statesinpassmg
thatcriticisrnofthenovelcanbesaidofStephenpartlybecauseGCheistoo
goodandqualifiestooconsistentlyforthemartyr'shalo・''9LeavisalSorecog-
nizedsentimentalityinhim・ButifwernarkmoreofpsychologicalrealisIn
withwhichStephen'smindisrevealed,weprobablybecomeawarethatour
emotionalresponsetohimcomesnotmerelyfromhistragicrolebutalsofrorn
hisinwardexperiencesoffrustration,self-condemnation,andobsessingforesight
ofhisowndeath・Ouremotionisnotunwarranted.
6
IbeganthisshortstudyofH"γαZYMesandG"gαオE"gc〃わ〃swiththe
question“Whatdowelearnaboutthehumansituation，andhow？”Ihave
attemptedtoshowthatDickensprovidesinthenovelsverysimilar,ifnotidentical,
patternsofhumanconductandviewsofvalue,andthatheisconcernedwith
problemsoffundamentallysamenature.Dickensseemstospeak,sofarasthese
worksareconcerned,oftheneedofrightrecogn辻ionofvaluesandtheworld
ofrealityastheirsource・Thernoralthatrnancanattainhisself-realization
onlybybemgtruetohixnselfandbycomingtotermswithhisownenvironment,
isa<erysimpleandtime－wornone.However,ahostofissuesarebroughtto
ourattentionw辻hthismoralasacore:theyarerelevanttoart,religion,
education,capitalandlabor,socialinstitutions,etc・Wr辻inganovel,Irepeat,
isaprocessinwhichproblernsproliferatethernselvesastheplotdevelopsand
thetechniquemodifiesthem.Readinganovelis,ontheotherhand,aprocess
whichresolvesoursenseoftensioncreatedbyourhurnanneedsandmterests.
Theprocessisanentertainingone,andonewhichenablesustoseehuman
lifeinperspectiveandinproportion.Itis,amongotherthings,whatreveals
tousman'sworthanddignity・Arnusernent,balance,andhurnanity-these
arepreciselywhatSleary'sfolksexhibit.
91tavis,P.244.
